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JAPANESE  COLOR  PRINTS 


FIRST  SESSION,  Nos.  1—238 


HIROSHIGE,  1797-1858. 
"He  ranks  with  Hokusai  at  the  head  of  the  Japanese  Color-print 
artists,  who  devoted  their  attention  to  landscape.  His 
work  represents  a  remarkable  revival  at  a 
time  when  the  art  of  color-printing 
was  in  a  state  of  decay." 

1.  HIROSHIGB'S  PARODIES  ON  THE  "  CHIUSHINGURA"  or 

Tale  of  the  47  Renins.  The  Episodes,  all  of  humorous  character 
are  grouped  on  four  sheets.  They  are  printed  mainly  in  blue 
and  black  on  green.  (4) 

2.  FAX  PRINT,  with  large  Sampan  and  flying  birds,  attributed  to 

Hiroshige. 

3.  "53  VIEWS  OF  SIIINAGAWA."    Girl  holding  a  black  obi  and 

sword  kneeling  on  the  bank  of  the  river.  An  early  impression 
(note  the  grain  of  the  wood  block),  but  damaged. 

4.  WARRIOR  DISARMED  BY  GHOSTLY  WOMEN.    Oni  demand- 

ing tribute;  Oni  driving  over  the  people.  Three  prints  of  ehuban 
form  illustrating  Hiroshige 's  satire.  (3) 

5.  MANGWA.    Three  Broadsheets  containing  21  groups  "  mirroring 

the  passing  world"  in  Japan.  (3) 

6.  CARICATURES  OF  JAPANESE  WARRIORS.    Eight  Satirical 

pictures,  ehuban  form,  mounted  on  four  sheets.  Examples  of 
Hiroshige 's  keen  wit  directed  against  the  soldiers  of  the  Empire.  (8) 

7.  SUMIDAGAWA  IN  CHERRY  BLOSSOM  TIME.    People  mount- 

ing the  hill  to  the  left  to  admire  the  view.  Upright. 

TWO  PRINTS  FROM  THE  "36  VIEWS." 

8.  FUTAMIGAURA,  with  the  shrine,  and  a  distant  view  of  Fuji. 

Upright. 

!).    KONODAI.    AUTUMN  LANDSCAPE.    Fuji  in  the  distance. 
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HIROSHIGE'S   SMALL  TOKAIDO  SERIES. 
From  the  "half-block"  set,  original  impressions  and  good  coloring. 
10.    AKAI  BOAT  LANDING. 

U.    EIJIRI.   The  hill  road  dominated  by  Fuji.   Two  holes. 
12.     FlTTir  BY  MOONLIGHT.    Many  people  on  the  street. 
13;    II AMAMATSU.    Travellers  coming  in  at  dusk. 

14.  HARA.    (iood  printing  showing  Fuji  a  rosy  grey  with  drifting 

white  clouds. 

15.  ISHIYAKUSHI.    Coolies  packing  the  horses. 

Hi.    KANAYA  FORD.    A  procession  getting  ready  to  cross. 

17.  MARIKO.    The  Inn  with  travellers  resting. 

18.  MAISAKA.    Two  sampans  entering  the  harbor  under  grey  hills. 

19.  NARUMI.   Village  street  and  shops. 

20.  OKABE.    The  mountain  road. 

21.  SI1IRASUKA.    Ragged  old  Pines  growing  on  the  coast. 

22.  YOKAICIII.    Travellers  crossing  the  bridge. 

SURIMONO. 

23.  IIOKKEI  (1780-1850).    CHINESE  SUBJECT.    Four  warriors, 

one  mounted,  at  a  door  in  a  stone  wall.  One  corner  wormed, 
otherwise  good  original  condition  and  coloring. 

Printed  in  gold,  silver  and  colors ;  Hokkei's  suritnono  are  especially  good 
and  technically  interesting. 

24.  IIOKKEI.    TRAVELLER'S  POUCH  AND  CHERRY  BOUGH, 

printed  in  gold,  silver  and  three  colors.  Original. 

25.  IIOKKEI.   COOK  WITH  A  LARGE  KNIFE  BEFORE  A  CHOP- 

PING BOARD.    Printed  in  silver  and  color. 

26.  KEISAI  YEISEN.    Wrestler  and  attendant  with  a  pair  op 

fighting  chickens.    In  silver,  color  and  gauffrage. 

27.  SANSHI.   Girl  in  short  gown,  embossed  in  silver,  with  a  battledore 

(in  bronze). 

-28.    CLAM  SHELL  AND  MIRAGE.    Printed  in  silver,  mica  and  color. 
An  unsigned  surimono  of  delicate  coloring. 

29.  TRAVELLER  ON  HORSEBACK  ADDRESSING  A  COURTE- 

SAN.   Unsigned  surimono  in  gold,  silver,  color  and  gauffrage. 

30.  GEISHA  SEATED  SMOKING.    Unsigned,  time-worn. 
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SURIMONO  Continued. 

81.    A  LARGE  WHITE  BABBIT,  and  cherry  blossoms.  Time-worn. 

32.  GEISHA  IN  A   DOORWAY,  watching  falling  cherry  petals. 

Unsigned. 

33.  "100  POEMS  BY  100  POETS."  Monkeys  bringing  tribute  to  the 

Prince.    Unsigned.  Mounted. 

HIROSHIGE,  1797-1858. 
Twenty-five  Prints  from  the  "Yedo  Meisho,"  or  Views  of  Yedo. 

34.  AKABANE.    People  crossing  the  bridge  to  the  right. 

35.  ASAKUSA.    The  Temple  and  grounds  in  spring. 

36.  BEX  TEX  TEMPLE.   Three  Ladies  crossing  the  bridge  to  the  right. 

37.  FUKAGAWA.   The  grounds  of  Hachiman  Temple  in  spring. 

38.  KASUMIGASEKI.    Showing  the  Homes  of  Royalty. 

39.  MATSUCHIYAMA.     Procession  going  to  Asakusa  Temple  on 

the  hill. 

40.  MEGUROFUDO.  Showing  the  entrance  to  the  Temple. 

41.  OJI  INARI.     Artist's  impression,  fine  condition  with  margins. 

Two  tall  pines  in  the  direct  foreground  lead  the  eye  to  the  Temple 
(nearly  hidden)  on  the  mj-sterious  tree-covered  hill  that  fills  the 
background. 

(See  Plate  1 — Frontispiece.) 

42.  R  YOG  OKU  NIGHT  FIREWORKS.   A  rocket  bursting  in  ribbons 

against  a  grey  night  sky,  black  bridge  and  blue  water. 

43.  SHIBA  SHIMMEI  TEMPLE.    People  watching  a  group  of  five 

cocks. 

44.  SHIBA  TEMPLE.    Travellers  on  foot  and  on  horseback  on  the 

little  bridge  to  the  right. 

45.  SHINOBAZU  LAKE.    People  picnicking  in  Spring. 

46.  SHINAGAWA.    The  River  seen  over  the  village  houses. 

47.  SUMIDA  GAWA.    A  pleasing  river  landscape  in  Spring. 

4S.    SUMIDA  RIVER  IN  CHERRY  SEASON.    People  picnicking  on 
the  hill. 

4<\    TAKAXAWA  WITH  THE  RISING  MOON. 

50.    T  \KTXOGAWA  IN  AUTUMN,   People  admiring  the  Maple  Trees 
(in  which  the  color  has  oxidised  to  brown). 


HIROSHIGE — Continued. 

51.  TOEZAX  TEMPLE  IN  SPRING.   People  admiring  the  grounds. 

52.  YUJIMA  TEMPLE.   Visitors  mounting  the  steps  and  passing  under 

the  Torii. 

58.    YUJIMA  TENJIN  SHRINE.   On  a  breezy  day  with  kites  flying. 

54.  WAKANO  STREET  IX  THE  YOSIIIWARA.     Crowded  with 

people  admiring  the  Cherry  Trees  in  full  blossom. 

55.  UPRIGHT  PRINT  FROM  THE  "53  VIEWS  OP  FUJI."  The 

sacred  mountain  seen  towering  above  the  group  of  Pine  trees. 

56.  BIZEN  TORII  ON  THE  ROUGH  COAST. 

57.  ECHP  BOAT  BRIDGE.    Extending  across  the  river  to  the  green 

hills. 

FOURTEEN  PRINTS  FROM  THE  "SIXTY  ODD  PROVINCES." 
The  Upright  Series. 

58.  AW  A  NO  NARUTO.    The  Rapids.    A  famous  print,  and  a  good 

impression  in  good  condition  of  a  bold  design. 

(See  Plate  3.) 

59.  HAMANA  LAKE.    A  good  early  impression  (note  the  grain  of 

the  wood  block)  in  fine  condition  with  margins. 
One  of  the  best  landscapes  of  the  series. 

60.  MATSUSHIMA.   A  place  of  many  islands. 

61.  NOTO.   The  little  waterfall  to  the  right,  the  cavernous  cliffs  beyond. 

62.  SADO  ENTRANCE  TO  THE  GOLD  MINES.   A  print  of  yellow 

and  green. 

63.  SETTSU.    Effect  cf  sunlight  in  the  yellow  topped  houses  that  dot 

the  grey  foreground  leading  to  blue  waters. 

6-t.    TOBA  HARBOR  OF  IIIYAMA.   A  fine  quality  of  deep  blues  and 
greens,  showing  the  grain  of  the  wood,  with  margins. 

65.  TSUSHIMA.    The  gaily  decorated  red  boats  of  the  Tenno  sai 

(Temple  Festival)  float  down  the  stream. 

66.  TOSA  FISHING.   Five  boats  in  rough  waters. 

67.  TSUSHIMA  WITH  THE  RAINBOW.    Original  impression  and 

early  (see  the  wood  grain)  but  stained. 

One  of  only  three  rainbow  prints  known. 

68.  URAMI  FALLS  OF  NIKKO.   People  travelling  the  mountain  path 

over  which  the  volume  of  water  flows. 

69.  UYENO  PARK.   A  green  slope  leading  to  steep  grey  hills. 
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Plate  2. 

No.  139.    Kuniyoshi.  No.  194.    Toyokuni.        No.  200.  Toyokuni. 


EIGHTEEN  PRINTS  FROM  THE  TOTO  MEISHO  or  Views  of  Yedo. 

70.  ASA  K  IS  A.    Crowds  of  people  entering  the  Temple  set  among 

thick  forest  trees. 

71.  ASAKI'SA  TEMPLE.    A  nearer  view  with  the  Pagoda  to  the 

right. 

72.  ASAKI'X  TEMPLE  from  the  Toto  Meisho,  with  many  figures  in 

t  he  foreground. 

7.'5.    ATAGOYAMA.    A  view  of  the  grounds  in  cherry  season,  corner 
damaged. 

74.    SUMIDAGAWA  WITH  ADZUMA  BRIDGE,  picturesque  sampans 
on  tlie  river. 

7:>.    ELAMEIDO  GARDEN  IX  WISTARIA  SEASON.  A  popular  print, 
with  margins. 

76.  KAMEIDO  T EMPLE  AT  YOSIIITORA  IN  WINTER.   A  scarce 

snow  print  of  this  series;  the  wistaria  trellis,  the  drum  bridges, 
and  pines  all  deep  in  snow. 

77.  KANDA  TEMPLE  HIGH  GROUND.   People  admiring  the  distant 

landscape. 

78.  KASPMIGASEKT,  with  a  great  procession  passing  through  the 

street  at  twilight. 

79.  MITSUMATA  ON  A  WINDY  DAY. 

80.  SASAI  TEMPLE  AND  RICE  FIELD.    Original  impression  with 

margins  from  the  "Toto  Meisho"  or  "Views  of  Yedo." 

81.  SHIBA,  showing  a  procession  on  the  hillside  road. 

82.  SHIBA  TEMPLE  ENTRANCE.   Visitors  approaching  and  leav-  - 

ing. 

83.  SHIBA  SHIMMEI  FESTIVAL.   A  good  impression  with  margins 

of  this  scarce  print. 

84.  SHIBA  SUETEXGU,  showing  the  tree  bordered  grounds. 

85.  SURUGA  STREET  LOOKING  TOWARD  FUJI. 

86.  SUSAKI,  SNOW  VIEW.      Showing  Rising  Sun  over  the  blue 

waters  and  a  morning  landscape  snow- covered. 

Original  impression,  full  margins,  from  the  ''Toto  Meisho.'' 

87.  THEATRE  STREET.    Noted  for  the  "blues"  and  greens  used. 

88.  TOEZAN  TEMPLE  IN  CHERRY  BLOSSOM  TIME. 

89.  YOSHIWARA  STREET  WITH  A  FESTIVAL  PROCESSION. 
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HOKUSAI. 

90.  MISAKA  SUIMEN.    No.  17  of  the  "36  Views  of  Fuji."  Koshu 

Province. 

A  print  of  early  Spring  coloring,  the  Mountain  mirrored  in  the  Lake 
Misaka.  A  good  impression  in  good  condition  except  for  slight  centre 
crease.  One  of  the  kare  "shadow"  oh  "reflection  prints"  in  Japanese 
Art,  and  apparently  the  only  such  example  of  the  work  of  Hokusai. 
This  print  in  the  Metzgar  sale  sold  very  high,  not  in  the  Blanchard  collection. 
(See  Date  No.  1 — Frontispiece.) 

YOSHIMORI. 

91.  LANDSCAPE  WITH  FUJI.   Mihono  Matsubara,  from  the  "Three 

Views  of  Japan." 

Kare  landscape  by  this  artist.  Good  condition  with  full  margins. 
White  clouds  drift  over  snow-topped  Fuji,  quite  grey  in  the  twilight  and 
extending  into  the  margin  of  the  print.  White-sailed  Sampans  returning  to 
harbor;  unusual  composition  centering  to  the  left. 

(See  Plate  No.  1 — Frontispiece.) 


AKINDOKOMARU. 
Rare  artist  whose  work  dates  back  to  about  1775. 

92.  MAN  WEIGHING  MONEY  WHICH  HAS  SUDDENLY  TURNED 

INTO  THE  FIGURES  OF  MEN.  Fine  early  coloring,  the  figure 
of  the  astonished  miser  particularly  well  rendered.  The  top  and 
left  margin  worn. 

BUNCHO.    Worked  before  1800. 
An  independent  artist  of  the  School  of  Harunobu. 

93.  A  COURTESAN  ENTERTAINING  TWO  MEN.    Chuban  form, 

applied  coloring. 

Buncho  prints  with  three  figures  are  excessively  rare.  The  print  is  in 
good  condition  and  while  not  a  first  impression  is  a  desirable  example  of  this 
rare  artist. 

IKKEI. 
Worked  about  1860. 

94.  TRIPTYCH.    FIRST  EXPOSITION  OF  JAPAN.    A  print  of 

greens,  purples  and  blacks,  with  many  figures,  the  people  in 
European  costume  very  interesting. 

HIDECHIKA. 
An  artist  of  perhaps  a  hundred  years  ago. 

95.  SAMURAI  READY  FOR  BATTLE.   A  splendid  figure,  the  robes 

showing  the  change  of  color  with  age. 

KITAO  MASAMI. 
A  little  known  artist,  whose  work  was  chiefly  in  the  occult. 

96.  BENKEI  IN  A  STORM  ON  A  WARSHIP,  defending  it  from  the 

ghosts  of  the  warriors  of  Tomomori.  A  black  and  two  (dull) 
color  print,  edge  damaged. 
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MASANOBU. 
Early  artist,  flourished  from  1770-1780. 
97.    JUROJIN  AND  BEN  TEX,  with  their  attributes  under  a  Pine. 
Kakemono  print,  in  black  and  old  green.    Original  impression. 
A  rare  primitive. 

KIYONAGA,  1742-1815. 

96.  CHUBAN  PRINT  PROM  "10  SCENES  OF  THE  FOSHIWARA." 
Two  Courtesans  seated  by  an  Ando.  the  room  lit  with  lanterns, 
and  men  looking  through  the  barred  window.  Printed  in  black 
and  old  blue,  mounted. 

KUNIMARU.     Worked  about  1830. 

99.  KUMO]  OP  KIKURO  IX  A  CEREMONIAL  ROBE  of  tiger 

and  bamboo  pattern,  with  a  little  Karnuro  carrying  a  bale  of  silk. 

100.  HANA  OGI  AX1)  TAEIKAWA  OF  OGIYA.    Two  beautiful 

Courtesans  dressed  in  flowed  black,  from  the  "House  of  the 
Fan." 

101.  BANDO  MITSUGORO  AS  A  FISHERMAN.    From  the  "12 

Series  of  the  12  mouths." 

KUNIMASA,  1772-1810. 
Ficke  characterizes  him  as  an  exceedingly  able  pupil  of  Toyokuni  some 
of  whose  work  is  very  fine. 

102.  GIRL  GOIXG  TO  UYEXO  TEMPLE.   From  the  "Yedo  Meisho." 

KUNISADA. 
Worked  from  1810  to  1850. 

103.  XAKA  MURA  UTAEMON  IN  SPLENDID  BLACK,  holding 

aloft  a  black  and  yellow  umbrella. 

104.  OXOYE  KIKUJORO  ADJUSTING  HER  HAIR  PIXS  BEFORE 

A  BLACK  LACQUER  DRESSIXG  CASE.  She  wears  black 
gauze  and  a  purple  robe  hangs  on  the  dressing  rack. 

105.  SAGIMUSUME  IX  A  LATE  SNOW  STORM.    She  wears  white 

patterned  in  pale  blue  storks  tied  with  an  obi  of  velvety  black, 
and  carries  a  purple  and  yellow  umbrella.  The  Cherry  blossoms 
and  willow  boughs  are  covered  with  a  light  fall  of  snow. 

106.  HANA  OGI  OF  BISHURO,  a  famous  beauty  assisted  by  her  little 

attendants. 

107.  FALLING    FLOWERS.     Showing   a    Beauty    under  Willow 

Cherries. 

108.  THE  GODDESS  BEXTEX  IN  TRAILING  BLUE.  Stained. 

109.  XAKAMURA  UTAEMON  as  the  attendant  of  a  geisha  girl. 
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KUNISADA — Continued. 

110.  GIRL  ON  A  FESTIVAL  DAY.   Interesting  detail. 

111.  YOUNG  GIRL  ON  A  FALL  DAY.    She  wears  a  dress  of  black 

checks,  and  is  seen  against  a  cloudy  fall  landscape  in  a  great 
seal. 

111'.    GIRL  OX  THE  BALCONY  WITH]  A  LETTER.  Time-worn. 

ILL    NANA.  A  BEAUTY  POSING  AS  THE  POETESS  KOMACHX 

114.    SPRING  RAIN.    A  melancholy  young  girl  watches  "white  rain" 
from  the  verandah. 

FOUR  TRIPTYCHS  BY  KUNISADA. 

11.").    BEHIND  THE  SCENES.   Actor's  dressing  rooms,  interesting  de- 
tail and  many  figures. 

116.  KOMACHT  FAMOLS  BEAUTY,  with  four  Maidens  on  the  Bal- 

cony overlooking  a  River  landscape.  They  are  admiring  blos- 
soming Cherry  trees  thick  around  the  verandah. 

117.  THE  ATTACK  BY  MOONLIGHT.    Clear  weather  after  snow. 

The  Renins  in  a  fierce  struggle.    From  the  "  Chiushingura." 

118.  FISHERWOMEN    WOMEN  POINTING  OUT  THE  MIRAGE 

TO  LORD  GENJI  AND  A  LADY.  The  mirage  floats  out  from 
a  large  Clam  shell  in  the  centre  panel.    Finely  printed. 

KUNITSUNA. 
Whose  period  was  about  1800. 
'ill).    WISTARIA  SEASON  AT  KAMEIDO  TEMPLE.  Rare  landscape 
by  this  artist.   Full  margins. 

120.  INNER  COURT,  SHIBA  TEMPLE.   Landscape  from  the  "Yedo 

Meisho. ' '  Margins. 

KUNIYASU. 

121.  SODEURA  OF  TAMAYA.    The  most  famous  Courtesan  of  the 

house  leaving  it  well  in  advance  of  her  companions.  Note  the 
fine  black  of  her  obi,  adorned  in  a  rich  crest  pattern  tied  over 
her  many  robes  of  violet  and  green. 

KUNIYOSHI,  1800-1820 
An  artist  of  merit  along  certain  lines,  who  later  commercialized  his  art, 
to  its  great  detriment. 

122.  A  SUMMER  SHOWER.    A  young  girl  gathering  her  blue  robes 

over  her  bare  feet  is  huddled  under  a*  large  yellow  umbrella 
ornamented  with  black  characters  in  a  pouring  rain. 

A  charming  print  showing  Kuniyoshi  at  his  best ;  the  rain  partly  in 
gauffrage. 

(See  Plate  No.  5.) 
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KUNIY0SH1  Continued. 

123.  DRESSING  THE  BRIDE,  A  girl  in  a  gown  of  softesl  Mack  bor- 
dered with  tiny  pink  cherry  blossoms  throws  over  the  shoulders 
of  the  bride  a  voluminous  pink  bridal  robe. 

A  glowing  "pink"  print  and  :i  great  favorite. 

L24".  YOUNG  GIRL  STOPPED  BY  THE  GROTESQUE  MASQUED 
GUARDIAN  OF  THE  TEMPLE.  A  windy  day  and  kites  are 
Hying. 

L25.  OKA. II  PRAYING  FOR  A  SON  TO  THE  GODS  EN  A  WATER- 
PALL.   A  mystical  print  of  Kuniyoshi  in  fine  original  coloring". 

126.  LIFE  OP  AX  ACTOR.   Resting  a1  noon  and  feeding  doves. 

127.  "3b  GREAT  BATTLE  SERIES."    Idzumi  no  Saturo  on  horse- 

back leading  his  army.    The  night  is  clear  and  the  river  peaceful. 
Rare  oMoug  print  from  this  series. 

128.  WARRIOR  DISCOVERING!  HIS  HIDDEN  PRINCE.   Who  had 

been  captured  and  concealed  in  a  cave. 

129.  TWO  PRINTS  OP  CHI T HAN  FORM.    Geisha  dressing  at  a  mir- 

ror; Mother  embracing  her  little  son.  (2) 

130.  RARE  DIPTYCH  OF  CHUBAN  FORM.    Two  girl  travellers 
passing  each  other  near  Fuji.    Good  print  but  edges  wormed. 

131.  YOUNG  GIRL  RETURNING  FROM  THE  BATH.    She  is  pass- 

ing two  dogs  at  play. 

132.  GIRL  WITH  A  CAT  AND  TWO  KITTENS.    She  is  using  her 

comb  on  the  mother  cat  who  is  watching  her  kittens  play. 

133.  GIRL  GATHERING  FLOWERS  IN  SPRING. 

134.  EVENING  COOLING  IN  SUMMER.   Girl  watching  goldfish. 

135.  MAID  STARTING  A  FIRE.    Note  the  delightful  quality  of  the 

cloud  of  blue  smoke  as  it  pours  from  the  black  brazier,  and  its 
reflection  in  her  mirror. 

136.  YOUNG  GIRL  FREEING  TWO  BIRDS.    She  wears  blue  with 

deep  black  obi. 

137.  YOUNG  MOTHER  CARRYING  HER  BABY,  watched  by  an  old 

cat. 

138.  MAID  HURRYING  TO  PUT  UP  THE  SHUTTERS  IN  A 

STORM.  It  has  begun  to  rain,  and  her  blue  robe  and  striped 
obi  are  fluttering  in  the  wind. 
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FOUR  TRIPTYCHS  BY  KUNIYOSHI. 

139.  YENOSHIMA.    Kuniyoshi 's  noted  Triptych  showing  the  greal 

cliff  at  close  range,  with  the  white  waves  curling  at  its  base 

(See  Plate  2.) 

140.  SNOW  TRIPTYCH  WITH  THREE  FIGURES;  the  right  panel 

a  splendid  figure  in  blue;  the  landscape  background  most  in- 
1  cresting. 

141.  THREE    DANCERS    AT    THE    FESTIVAL    OF  KANDA. 

Triptych.  They  are  seen  under  a  row  of  lanterns,  whose  color 
has  oxidised  witli  aire  Note  the  Greek  treatment  of  the  robes 
of  the  central  figure. 

142.  COURT  LADIES  SCRAMBLING  FOR  MONEY  THROWN  BY 

THE  YOUNG  LORD.  Triptych.  A  very  amusing  and  undigni- 
fied scene  on  New  Year's  Day.  Instead  of  scattering  beans/ the 
young  man  throws  coins  which  leads  to  a  wild  scramble. 

A  very  rare  print,  some  of  the  colors  are  oxidised  by  age. 

SADAFUSA,  1820-1840. 

14:5.    "FIVE  VIEWS  OF  KYOTO."    Young  girl  in  green  with  blue 
under-dress  on  Azuma  Bridge. 

SADAHIDE,  1830-1860. 

144.  MICHIZANE  PRAYING  IN  A  TORRENTIAL  RAIN ;  beneath  a 

circular  print  showing  boatmen  hastening  to  shelter. 

SEIHO,  about  1800-1836. 
Strange  reports  a  few  books  illustrated  by  him  but  his  broadsheet  prints 
are  exceedingly  rare. 

145.  HANANOTO  OF  EBIYA  SEATED  ADMIRING  THE  MOON. 

Broadsheet. 

A  very  rare  example,  original  impression  and  coloring  which  is  oxidising 
with  age. 

(See  Plate  No.  5.) 

146.  TEA  CEREMONY.    Shinoharo  of  Matsuya  preparing  tea.  Fine 

original  coloring. 

SHIKIMARO. 
Pupil  and  follower  of  Utamaro. 

147.  KACHO  A  BEAUTY  OF  YEDO  IN  A  BLACK  ROBE  LINED 

WITH  PINK.  Toned. 

SHIGENOBU. 

148.  RARE  LANDSCAPE  BY  THIS  ARTIST.   Shiba  Temple  at  Yedo. 

Original  impression  and  coloring  with  margins. 
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SHUNSHO,  1765-1780. 
Shunsho's  work  is  the  connecting  link  between  Harunobu  and  Toyo- 
kuni;  his  influence  is  seen  in  all  the  later  theatrical  prints, 
by  Shunko,  Shuncho  and  Shunyei. 

14!).    BONIN  [N  BLACK  WIPING  His  SWORD.   Etosoye  form.  Time- 
worn. 

150.  rOSHITSUNB  BIDING  TO  BATTLE.   Bare  Chuban,  the  color- 

ing beginning  to  change,  but  an  original  impression. 

151.  KERRY  WITH  FOUB  PERSONS,    Lord  and  Lady  on  the  Ver- 

andah Listening  to  a  rock  crowing.  Two  early  three-color  prints 
of  Chuban  form,  in  original  colorings  and  good  condition.  (2) 

SHUNCHO,  1775-1790. 

152.  DAIKOKU  AND  EBISU  AMUSING  TWO  HOYS.   Chuban  form 

in  three  colors.    Original  impression. 

SHUNSEN,  1760-1780. 

153.  NIHON  HASH  I  from  the  "8  Views  of  Yedo,"  showing  two  ladies 

and  attendant  near  the  bridge. 

SHUNTEI,  1800-1820. 

154.  TWO  HOYS  WITH  A  LARGE  TOY  TIGER.  Sheet  of  a  triptych, 

showing  part  of  the  tiger  only.  Original  coloring  and  fair  con- 
dition. 

155.  THREE  HOYS  AT  PLAY.    Original  impression  and  coloring. 

SHUNYEI,  1790-1810. 

156.  WRESTLING  TOl  BNAMENT.     TRIPTYCH.    A  number  of 

Giant  Wrestlers  in  pink  and  black  striped  waistcloths  file  their 
way  through  the  crowds  to  the  pink  canopy  on  which  stand  two 
of  their  number  with  the  judges. 

Original  impression  and  coloring.    Triptych*  by  this  artist  are  rarely  seen. 

TOMINOBU. 

157.  DIPTYCH.    KOIMHRASAKE  OF  TOMAYA  walking  in  Spring, 

with  her  companion. 

TOYOMARU. 

Worked  about  1820,  but  very  little  is  known  of  him,  and  the  examples 
of  his  work  offered  would  seem  to  show  that  he  was 
of  a  much  earlier  period. 

158.  LIOSOYE  PRINT.    Ichikawa  Monnosuke  standing  on  the  balcony. 

A  three-color  print  in  good  original  condition  and  coloring. 

159.  SEGAWA  EISABURO  AS  A  COURT  LADY  IN  A  GARDEN. 

Standing  near  a  stone  lantern  by  a  stream. 

Original  three-color  Hosoye  print  in  pood  condition; 


TOYOMAKF — Continued. 

160.  OSOME  AND  H|ISAMATSU.    Famous  lovers  of  Japanese  Story 

walking  together  in  a  garden.  A  print  of  splendid  line,  but 
the  color  nearly  gone,  and  mounted.   Hosoye  form. 

161.  COURT  LADY  AT  A  GARDEN  GATE.    Hosoye  form.  Time- 

worn. 

TSUKIMARO. 

162.  HOSOYE  FORM.   Sogo  with  a  companion.  Time-worn. 

16:1  ICHIKAVW  DANJURO  AS  A  WARRIOR,  raising  high  a  huge 
black  anchor.  Hosoye  form,  printed  in  black  and  white.  Tirae- 
worn. 

164.  01  AND  HER  DRESSING  TABLE  OF  BLACK  LACQUER. 

Broadsheet,  time-worn. 

TOYOHIRO. 
Early  master,  1759-1820. 

165.  KOBAN  PRINT  IN  THREE  COLORS  AND  BLACK.  Courtier 

and  a  little  lady  under  a  pine  Tree.   In  a  robe  of  fine  black  tied 
with  old  yellow  he  dominates  the  composition. 
Collector's  condition  and  coloring. 

166.  RETURNING  BOATS  AT  KOMATSUZAKI.     Circular  print 

from  the  "8  Views  of  Matsushima, "  in  two  colors.  Chuban 
form. 

167.  SUMIDA  RIVER  LANDSCAPE.    Rare  broadsheet  in  two  colors, 

but  time-worn  and  mounted. 

TOYOKUNI,  1769-1825. 
An  artist  of  great  individuality  and  often  a  rival  of  Utamaro  in  portraits 
of  beautiful  women. 

168.  HOSOYE  BY  TOYOKUNI  I.   Hakuen  as  a  Great  Chief. 

Rare  form  for  this  artist;  the  color  has  changed  somewhat  with  age  and  the 
lower  corner  restored. 

169.  TOYOKUNI  DIPTYCH  IN  THE  MANNER  OF  SHARAKU. 

Large  head  of  Benkei,  noted  warrior  printed  in  gauffrage  with 
deep  blues  and  browns  in  his  robes,  seen  against  a  large  screen  of 
Indian  red  with  white  characters. 

A  most  remarkable  and  striking  print,  apparently  the  block  is  double  the 
usual  size,  and  not  a  two-block  print  as  commonly  used. 

170.  NAKAMURA  UTAEMON  AS  MORONO.    Original  example  and 

coloring,  some  worm-holes. 
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TOYOKUN1  Continued. 

171.  YUGIR]  DANCING.     Clinging  robes  of  delicate  green  with  a 

superb  black  obi  and  effective  use  of  black  in  t  lie  borders. 
Original  impression  and  coloring,  wormed. 

172.  NOBLEMAN  ON  T 1 1  E  BRIDGE  OVEB  THE  [RIS  POND.  Ee 

wears  a  robe  of  black  gauze  of  remarkable  printing. 

17!5.    COURT  NOBLEMAN  EN  FULL  REGALIA.    EJnder  a  yellow 
cloud.    ( lomer  stained. 

174.  MATSUMOTO  KOSIIIRO  AS  AN  OUTLAW.    Original  impres- 

sion, the  coloring  changing,  on  thick  soft  paper. 

175.  A  COURTESAN  IN  A  GOWN  OF  IRIS  PATTERN.  Original. 

176.  IWAI  IIANSIIIRO  AS  A  RONIN,  with  flute  and  basket  hat  of 

green. 

177.  X  A  K  AMUR  A  UTAEMON  AS  THE  HERO  OP  THE  HEKI 

FAMILY.  Original. 

178.  BAN  DO  MITSUGORO  AS  A  DAIMIO.  Carrying  a  cherry  bough. 

179.  SEGAWA  JOKO  AS  A  COURTESAN.   A  biscuit  colored  robe  of 

fine  gradation  of  color  and  gauffrage  is  tied  with  an  obi  of  softest 
black.    She  stands  near  a  bamboo  fence  under  a  cherry  tree. 
Fine  original  "impression  and  coloring,  a  few  worm-holes. 

180.  SEGAWA  JOKO  AS  A  COURTESAN  LOOKING  IN  A  MIR- 

ROR. Her  soft  green  robes  are  offset  by  the  use  of  an  obi  of  vel- 
vety black. 

Original  impression  and  coloring. 

181.  SAWAMURA  SOJURO  AS  A  TOBACCO  SALESMAN.    He  is 

leaning  on  a  low  screen  bordered  with  black  lacquer. 

Original  impression  and  coloring. 

182.  SAWAMURA  GENNOSUKE  AS  A  WARRIOR  IN  COURT 

DRESS.   Peony  and  Crest  pattern  in  pink  and  violet. 

183.  NAKAMURA  UTAEMON  AS  A  MYSTERIOUS  VISITOR.  A 

ghostly  print  of  greys  and  fine  blacks;  the  tongue  of  flame  oxi- 
"  dised  in  color. 

1 84.  WARRIOR  ON  HORSEBACK.  In  masque  carrying  a  club. 

Fine  portrayal  of  a  horse,  rare  in  Japanese  Art. 

135.  NAKAMURA  UTAEMON  CONCEALED  IN  THE  BRANCHES 
OP  A  PINE  TREE.  Scene  in  the  Fifth  Episode  of  the  Story  of 
the  47  Ronins. 
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TOTOKUNI— Continued. 

186.  BANDO  MITSUGORO  IX  A  SHORT  PURPLE  ROBE  LINED 

IX  GAUFFRAGE  CARRYING  A  LITTLE  GIRL. 

A  fine  print  of  Toyokuni's  best  period,  original  coloring  and  good  condition. 

187.  GIRL  W  IT  1 1  TEMPLE  LANTERN. 

188.  GHUBAN  PRINT  BY  TOTOKUNI.    Pour  women  on  the  way  to 

Asakusa  Temple.    Two-color  print,  wormed. 

189.  PROCESSION  AT  RTOGOKU  BRIDGE.  Time-worn. 

190.  EVENING  ON  THE  RTOGOKU  RIVER.   A  girl  in  bright  blue 

gauze  looks  across  the  river  of  the  same  unusual  blue  to  the 
shadowed  houses  and  trees  of  the  other  shore. 

191.  YOUNG  GIRL  HANGING  A  LAXTERX  OX  THE  BALCONY. 

A  print  of  browns  and  reds. 

192.  .MOTHER  AND  SOX  WALKING  AT  ATAGOSAN.   A  charming 

landscape  with  marine  background. 

193.  EVENING  VIEW  OF  HIROKOJI.    Young  girl  in  a  short  blue 

dress  admiring  the  view. 

19-1.  TRIPTYCH  BY  TOYOKUNI  I.  The  Seven  Gods  of  Luck  im- 
personated by  seven  well-known  actors.  Original  impression 
rarely  found  complete.  The  colors  of  some  of  the  robes  changing 
with  age. 

(See  Plate  2.) 

195.  TRIPTYCH  OF  THE  CHIUSHIXGURA.    Showing  all  twelve 

episodes  of  this  famous  Japanese  Legend  of  the  "47  Renins "  and 
their  remarkable  adventures,  arranged  in  a  panorama  like 
triptych. 

A  very  interesting  early  example  of  Toyokuni  I. 

196.  TRIPTYCH.    YOUNG  DAIMIO  TRAVELLING  ON  HORSE- 

HACK,  attended  by  a  boy  and  four  ladies.  He  curbs  his  spirited 
horse  to  gaze  back  at  Fuji-to  which  he  directs  the  attention  of 
the  women.  Note  the  Morning-glory  Cherry-blossom  and  Peony 
patterns  of  their  robes  and  the  judicious  distribution  of  black. 

197.  THREE  DANCERS.    TRIPTYCH  BY  TOYOKUNI.    All  in 

costume,  the  lady  as  a  Fisher  Girl. 

198.  LANDSCAPE  TRIPTYCH  SHOWING  A  DAIMIO  ON  TP1E 

RIVER  BAXK.    Unusual  composition  the  figures  subdued  in 
favor  of  the  landscape. 

199.  GAMES  IN  THE  GARDEN  IN  SPRING.   Showing  eight  figures  • 

and  a  stretch  of  hillside  country  on  the  edge  of  the  bay. 
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TOYOKl'XI— Continued. 

200.  TOYOKUN]  TRIPTYCH.  Twelve  men  ahd  women  gather  to 
watch  Fireworks  near  Ryogoku  Bridge  which  is  thick  with  an 
admiring  crowd  in  the  distance. 

Of  peculiar  coloring,  known  as  "a  blue  print"  and  made  by  Toyokuni  at 
a  time  when  tin-  (Jovernment  forbade  the  use  of  so  many  color  blocks  in  the 
prints;  the  effect  is  subdued  and  very  good;  their  robes  of  bluish-black  and 
srey,  touched  with  orange,  the  orange  lanterns  on  the  river  and  the  bursting 
Rockets  form  the  only  relief  in  coloring  seen  against  the  Ion;'  dark  bridge 
and.  the  sky.  ,  S(,(.  VUltv  •>.) 

EIGHTEEN  PRINTS  BY  TOYOKUNI  (KUNISADA). 

2(11.  TOKIWA  GOZEN,  the  Mother  of  Yoshitsune,  arranging  her  robes 
on  rising  Prom  a  pile  of  cushions. 

202.  LADY  SHELTERING  FROM  THE  COLD.   Large  head. 

203.  SWEETNESS.    Mother  calling  her  little  son,  large  heads  against 

a  rainbow  background.   Toyokuni  (Kunisada). 

2(14.  DIARY  OF  THE  T  OK  AID  6.  Four  large  heads  in  robes  of 
splendid  self  pattern  on  a  night  background,  representing  Na- 
Ijamura  Shikai  as  the  Spirit  of  a  Fox,  etc.  (4) 

TOYOKUNI    AND  HIROSHIGE. 

205.  SI  I  IMA  DA  FORI)  by  Hiroshige,  in  the  foreground  a  girl  stooping 

to  recover  the  light  of  her  pipe  by  Toyokuni  (Kunisada). 

TOYOKUNI  (KUNISADA). 

206.  PRIDE  SERIES.    Fan  print  showing  Geisha  with  view  of  Toyo- 

hashi ;  Tomamatsu  painting  on  the  Stone;  Heads  of  Three  Actors. 
(3  prints). 

2H7.  THREE  LARGE  HEADS;  Nakamura  Shikan  as  a  Nobleman  and 
two  others,  in  striking  black  robes,  patterned  in  black.  (3) 

208.  THREE  FAMOUS  OUTCASTS.    Large  heads  showing  the  fine 

use  of  deep  blacks,  rich  blues  and  yejlows.  Three  prints  from 
the  series.  (3) 

These  large  heads  are  becoming  sought  for. 

209.  ACTOR  AS  A  GREAT  HERO.   Large  head.   Fine  sharp  impres- 

sion and  good  coloring,  note  the  grain  of  the  wood  block. 

210.  ICTIIMFRA   KAKITSU.     Head  on  a  violet   ground;  Beisho 

Ichikawa  Kakugawa  as  a  Hero;  and  the  head  of  Nakamura  on  a 
green  ground.    Four  heads  from  the  series.  (4) 

211.  REFLECTION  OF  THE  HEAD  OF  A  GEISHA,  seen  in  a  large 

oval  mirror. 

212.  KISARADZU  HARBOR,  showing  the  lovers  Otome  and  Yosaburo 

at  half  length. 
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TOYOKUNI  (  KUNISADA)  — Continued. 

213.  THE  STRONG  GIRL  LEADING  A  BROWN  HORSe! 

214.  BONZO  DISGUISED  AS  A  FLUTE  PLAYER.    Waiting  at  the 

gate  in  the  snow. 

215.  M EN  WHO  NEVER  BACK  OUT.  The  series  "Will  take  a  chance 

at  anything,"  showing  A  Man  who  can  use  a  Sword,  a  Confidence 
Lady,  etc.,  in  rohes  of  striking  pattern  on  a  midnight  black 
ground.    Four  broadsheets.  (4) 

216.  FLOWERS  OF  SUMMER.    Set  of  six  famous  actors.  Portrait 

head  in  robes  of  striking  patterns  on  large  lanterns.  (6) 

217.  SIX  FAMOUS  OUTLAWS.    All  shown  on  a  deep  blue  ground. 

Wearing  carp,  snake,  and  grape  robes,  etc.  (6) 

218.  THINGS  SHE  LIKES.    Two  prints  from  this  series  by  Kunisada 

(Toyokuni).  (2) 

"She  likt's  tea,"  "She  likes  things  to  eat,"  prints  of  attractive  coloring  in 
blues  and  violet,  each  showing  a  seated  figure. 

219.  THINGS  SHE  LIKES.    Two  prints  from  the  series,  showing  two 

figures  each.  (2) 

21*0.  CHIUSHINGURA.  Three  sheets  showing  Scenes  1.  2  and  3  of  the 
Chiushingura,  with  women  and  children  pretending  to  take  the 
parts. 

221.  CHIUSHINGURA.    Episodes   4,  5.  and  6;  women  playing  the 

parts.  (3) 

222.  CHIUSHINGURA.  Scenes  7,  8.  and  9.    Three  sheets  with  six 

women.    By  Toyokuni  (Kunisada).  (3) 

223.  CHIUSHINGURA.     Episodes  10,  11.  12.'    Showing  six  women 

who  play  as  men,  etc.  (3) 

SEVEN  TRIPTYCHS  BY  KUNISADA  (SIGNED  TOYOKUNI). 

224.  DAIMIO  SUMMONING  A  RELUCTANT  LADY.    Triptych  by 

Toyokuni  (Kunisada).  Night  view  of  the  river,  to  the  right 
an  old  woman  (in  glasses)  hurries  the  toilet  of  the  lady,  while 
a  maid  pushes  sandals  on  her  reluctant  feet;  beyond  a  girl  calls 
and  beats  a  cymbal,  another  in  a  striking  black  and  white  "fur" 
robe  holds  high  a  lantern  to  light  her  where  the  Daimio  sits  at 
the  left. 

22.1.  IRIS  GARDEN  WITH  DAIMIO  AND  TWO  LADIES,  one  in 
black  of  fine  color.  Triptych. 

226.  UZUKI  WIFE  OF  A  GREAT  DATMTO  WALKING  IN  SUM- 
MER. Triptych  with  8  figures  seen  against  hill  and  trees. 
Subdued  coloring  and  some  gauffrage. 
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SEVEN  TRIPTYCHS  BY  KUNISADA  Continued. 

227.  RAINING  IN  MAY.   TRIPTYCH.  All  classes  of  people  are  sliown 

sheltering  under  the  Giant  Cryptomeria  Tree,  the  coolie  with 
his  load,  the  mother  with  the  sleepy  baby,  a  Samurai  attended, 
etc.  The  sky  is  black  and  those  who  have  umbrellas  have  raised 
t  hem. 

228.  BABY'S  BIRTHDAY  FESTIVAL.    TRIPTYCH.  Verandah 

scene  with  lovely* garden  and  stream  beyond;  to  the  left  they 
bring  in  the  Baby  in  his  Kago — a  little  sister  hiding  behind  her 
Father  to  surprise  him. 
Fresh  impression,  note  the  grain  of  the  wood  blocks. 

229.  TRIPTYCH  BY  TOYOKUNI  (KUNISADA).   Sukeroku  meeting 

two  Courtesans  under  five  large  Cherry  Trees  in  blossom.  His 
robe  is  a  dead  black  lined  with  crimson  and  he  holds  a  large 
purple  and  yellow  umbrella.  Dusk  is  indicated  by  the  lighted 
Ando. 

230.  GARDEN  PARTY.    TRIPTYCH.    By  Toyokuni  (Kunisada). 

Eight  men  and  women  in  Cherry  Blossom  season,  amusing  them- 
selves with  floating  cups  of  Sake  on  the  winding  stream,  and 
writing  lurid  poems  while  under  its  influence. 

UTAMARO,  1753-1806. 

231.  A  COURTESAN  SEEN  AT  HALF  LENGTH.   A  famous  print  of 

the  fine  lines  characteristic  of  Utamaro  at  his  best  but  some 
damage  to  edges. 

232.  OSOME  AND  HTSAMATSU.    Lovers  famous  in  Japanese  Story, 

seen  at  half  length.    Some  worm  holes. 

(See  Plate  No.  5.) 

2:53.    THREE  GIRLS  DANCING.  Time-worn. 

234.  T  AM  AG  AW  A  (OR  RIVER)  VIEW  with  large  head  of  a  girl. 

Somewhat  time-worn. 

235.  SILK  WORM  CULTURE.    Group  of  11  girls  on  a  broadsheet. 

Time-worn. 

236.  SILK  WORM  CULTURE.    Broadsheet  with  9  figures  in  a  land- 

scape. Time-worn. 

237.  TAI  FISH.   FALCON  AND  PINE.   Two  Chuban  prints  in  black 

and  white. 

YOSHICHIKA. 

238.  TWELVE   YOSHIWARA   BEAUTIES   PARADE   AS  MEN, 

Moonlight  scene  in  the  Festival  month.  Triptych. 
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SECOND  SESSION 

Lots  Nos.  239-468. 


HIROSHIGE'S  SMALL  TOKAIDO  SERIES. 
The  prints  have  been  cut  to  the  plate  mark  and  are  mounted 
two  on  a  sheet. 

239.  KAXAGAWA.    HOHOGAWA.    Showing  sea  and  mountains. 

240.  TOTSUKA.    SHIM  ADA.    The  latter  showing  Fuji. 

241.  SHIRASUKI:  RAIN  AT  FUTAGAWA.  (2) 

242.  KAN  AY  A.    KAKEXAWA.    The  latter  a  good  bridge  print,  but 

stained. 

243.  MAISAKA.   ARAL   Both  water  views  with  Sampans.  (2) 

244.  FUXAKOIEKI.     NARUMI.     People  salute  a  Daimio  in  the 

former. 

245.  IIAMAMATSU.   TWO  COMICAL  CHARACTERS.    (2  pieces) 

246.  CHIUSHIXGURA.    EIGHTH  EPISODE.   Wife  of  Yoshio  pass- 

ing Mount  Fuji  while  travelling  with  two  attendants. 

247.  OWARICHO  STREET,  TOKYO.    Showing  the  Shops  and  many 

people.   A  print  of  blues,  greens  and  grey. 

248.  FUJIKAWA,  the  snow  landscape  from  the  small  Tokaido ;  Trav- 

elling dancers,  Koban  print.  (2) 

TWO  UPRIGHT  PRINTS  FROM  THE  "36  VIEWS  OF  KYOTO." 

249.  KAIAXJI  IX  AUTUMN.   The  foliage  of  the  maples  has  oxidized 

with  age.  Upright. 

250.  YAXAGISHIMA.    People  crossing  the  Bridge  to  Myoken  Temple. 

THIRTY-SEVEN  PRINTS  FROM  THE  "HUNDRED  VIEWS  OF 

YEDO." 
The  upright  series,  by  Hiroshige. 

251.  ASAKUSA  FROM  A  FESTIVAL  BOAT ;  Ryogoku  Bridge  in  the 

distance. 

252.  ASUKAYAMA.    A  lovely  print  of  distance. 

253.  BIKUNIBASHI  UNDER  DEEP  SXOW.     A  laden  traveller  ap- 

proaching the  bridge. 

(See  Plate  No.  3.) 
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HIHOSHIOE'S  SMALL  TOKAIDO  SERIES  Continued. 

254.  BENTEN  TEMPLE  AND  A   VERY   I'LKASINCi  DISTANT 

LANDSCAPE.    A  prinl  of  Spring  greens  and  yellows. 

295.    E3NSHU.    A  WINDY  DAY.    People  tugging  ;ii  a  large  kite  of 
Shishi  and  Peony  pattern.    A  noted  print. 

256.    FUNABASHL  Torii  at  the  hill  lop. 

2f>7.    PURUKAWA.    A  blue  bridge  connects  the  green  banks. 

255.  II I ROKO-J I .    A  procession  passing  down  the  wide  street. 

259.  KAZUSA.    KWANNON  TEMPLE  built  over  a  granite  peak.  A 

scarce  print  of  the  series. 

260.  KANDA  AT  DAWN. 

261.  KISO  SNOW.    A  deep  chasm,  along  which  rushes  an  icy  blue 

stream  reflecting  the  glimpse  of  icy  blue  sky  above. 
(See  Plate  No.  3.) 

262.  EOJSURI  MOUNTAIN  OP  SHINSHU.  Time-worn. 

263.  MARUYAMA  OF  NAGASAKI.   Lady  with  telescope  to  admire  the 

view. 

264.  MIYAGIMA.    Called  "one  of  the  three  best  scenes  in  Japan."  at 

low  tide. 

265.  MINATO  TEMPLE  OP  INARI,  looking  out  on  the  Bridge  at 

Teppozan. 

266.  NAGASAKI  SHOWING  A  LARGE  CHINESE  BOAT.  Collec- 

tor's state  with  margins. 

267.  NIGATA  OF  ECHIGO.    A  great  shipping  port  of  Japan. 

268.  NIHONBASHI.    A  well  known  snow  print  of  the  series. 

269.  NIPPON  TEMPLE  GARDEN.    Cherry  blossom  season. 

270.  NUNOBIKI  FALLS,  high  in  the  mountains.  Mounted. 

271.  SOTOGAHAMA  OF  OSHF.     A  great  cliff  against  which  the 

waves  beat. 

272.  SANNOSAI  FI  OAT.    A  great  Festival  boat  sail  and  ornaments 

obscures  the  left  side  of  the  print. 

27:i.    SIIIBA  TEMPI  E  ON  ATAGO  MOUNTAIN.    Attendant  mount- 
ing the  steps. 
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HIROSHIGE'S  SMALL  TOKAIDO  SERIES— Continued. 

274.    SHIRANOURA  FESTIVAL  BOAT.   Looking  out  from  its  gayly 
decorated  prow. 

L'T.").    SHOJOKU  TAISIIO.    Showing  the  first  foreign  ship  to  enter 
Japanese  Waters.    From  the  "100  Views." 

276.    SOSIIF   WITH    FUJI   SEEN   THROUGH   THE  CURLING 
WAVES.   A  noted  print  from  the  "100  Views." 

L'77.    SOTOSAKURADA.    A  green,  blue  and  brown  print. 

278.  SFKIXOSAKI.    Full  moon  lighting  up  the  balcony. 

279.  SUMIYOSHI.    Original  impression  with  margins.    The  Festival 

Banner  with  large  black  characters  on  a  gauffered  ground  of 
tine,  registration. 

280.  TAMAGAWA.    Towing  boats  along  the  Canal  between  yellow 

and  green  banks. 

281.  TAKATANO  BAB  A.    Fuji  seen  beyond  an  archery  target. 

282.  TSFSHIMA  FESTIVAL.   A  gaily  decorated  red  and  yellow  boat 

is  poled  along  in  the  foreground. 

283.  AY  A  K  ANAOURA  OF  KISIIU.   Good  composition  but  stained. 

284.  WAKASA  WITH  MEN  DRYING  LARGE  FISH. 

285.  YATSUKOJI  OR  SAMURAI   STREET.     Samurai  procession 

passing  on  the  yellow  foreground. 

286.  YOROI  NO  WATASHI.   Unusual  composition. 

287.  YOTSUYA.    The  street  almost  obscured  by  a  large  horse. 

BIRD  AND  FLOWER  PANELS  OF  HIROSHIGE  AND  OTHERS. 

288.  HIROSHIGE.    GREY  BIRD  OX  A  PINK  BOTAN  BLOSSOM. 

Fair  condition  and  coloring. 

289.  HIROSHIGE.    Green  Bird  Tilting  on  a  Drooping  Willow 

Cherry  Branch  in  Blossom.  Original  impression  in  fresh  color- 
ing. 

(See  Plate  No.  4.) 

290.  HIROSHIGE.  SMALL  DARK  GREEN  BIRD  AND  WISTARIA. 

Toned  paper. 

291.  IHROSHIGE.    KINGFISHER  FLYING  TO  THE  IRIS  POND. 

Original  impression,  fair  coloring,  the  bird  very  good,  but  the 
panel  has  been  stained. 
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BIRD  AND  FLOWER  PANELS  Continued. 

292.  HIROSHIGE.   CANARY  AND  JAPANESE  PINK  ROSE,  Orig- 

inal impression  in  fresh  coloring  and  good  condition. 
<  Sec  Plate  No.  4.) 

293.  HIROSHIGE.    DGUISU  AND  WHITE  PLUM.  Time-worn, 

mounted.  Panel. 

294.  HIROSHIGE.    CANARY  AND  PURPLE  JAPANESE  ROSE. 

Good  original  impression  and  coloring-. 

(See  Tlate  No.  4.) 

295.  HIROSHIGE.    BLUE  BIRD  AND  WISTARIA!  Toned. 

296.  HIROSHIGE.     TWO   BROWN   BIRDS   AND  FLOWERING 

WILLOW  CHERRY  BOUGHS.  Toned. 

297.  HIROSHIGE.    SHIJIKARA  BIRD  TILTED  OX  A  CHERRY 

BOUGH.   Original  impression  and  coloring. 

(See  Plate  No.  4.) 

.298.    HIROSHIGE.     MANDARIN    DUCKS    SWIMMING  UNDER 
WILD  CHRYSANTHEMUMS.  Toned. 

299.  HIROSHIGE.     MANDARIN    DUCKS    SWIMMING  DOWN 

STREAM  UNDER  BAMBOO.  Toned. 

300.  HIROSHIGE.    SHIJIKARA  BIRD  AND  DROOPING  PINK 

CHERRY  BOUGH. 

Fine  original  impression  and  coloring. 

(See  Plate  No.  4.) 

301.  HIROSHIGE.    CUCKOO  FLYING  OVER  IRIS,  in  black  and 

white:  Tamagawa  River  in  Spring,  with  girl  travelling.  Chuban 
form.  (2) 

302.  HIROSHIGE.   SIX  CHINESE  TRAVELLING  DANCERS  AND 

.MUSICIANS;  Wandering  Priest  Saito  who  transports  himself 
elsewhere  by  a  breath  from  his  mouth.   Two  color  narrow  panels. 

(2) 

303.  KUNINAO.   SPARROWS  FLYING  TO  A  PINE  ;  Bronze  jar  with 

Nanten  and  Chrysanthemums.  Narrow  panels  in  three  colors.  (2) 

304.  KUNINAO.    IRIS  AND  POND;  Bronze  Hanging  Jar  and  old 

Cherry  stump.   Narrow  panels.  (2) 

305.  YOSHICHIKA.    KIN-KA-CHO  AND  MATE,  (Chinese  Birds), 

on  the  rocks  near  a  water-fall  under  a  Cherry  Tree. 
Rare  Kwa-Cho  panel  by  this  artist. 
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BIRD  AND  FLO  WEB  PANELS — Continued. 

306.  YOSHIKAZU.   GREEN  AND  I 'INK  LOVE  BIRD  ON  A  HAW- 

THORN BOUGH.    Original  impression  and  coloring. 
(See  Plate  No.  4). 

307.  YOSHIKAZU.  CANARY  AND  HIBISCUS.  Original  impression 

and  coloring. 

308.  HIROSHIGE'S  TOKAIDO  SET  IN  MINIATURE,  the  "53 

views"  complete  with  the  four  supplementary  views  printed  on 
two  large  blocks  of  double  broadsheet  size  in  three  colors  (black, 
blue  and  faint  pink),  joined  together  making  one  large  folio 
print. 

A  very  unusual  form  in  which  to  find  the  Tokaido  set.  and  useful  for 
reference;  here  are  all  the  famous  prints  of  this  famous  oblong  set, 
"Kambara."  "Shono,"  "Yokkaichi"  and  other  noted  stations  of  the  Tokaido 
or  Eastern  Road. 

:)09.  HIROSHIGE  TRIPTYCH.  SUM  IDA  RIVER  SNOW  LAND- 
SCAPE. Passengers  landing  from  a  boat,  a  lady  and  little 
daughter  with  raised  black  and  yellow  umbrellas  give  a  distinc- 
tive note  to  the  right  sheet;  they  are  followed  by  a  Samurai  in 
Blue  just  raising  an  umbrella,  waiting  for  a  lady  stepping  up  on 
the  landing.  The  tree-lined  banks  of  the  blue  river  are  snow- 
covered,  with  snowy  view  of  the  opposite  side.  ,  _ 

Fine  early  impression,  note  the  grain  of  the  wood  block  in  the  centre 
sheet,  and  in  fine  condition. 

THE  TOKAIDO  SET. 
Full  size  oblong  plates,  known  as  the  "53  Views." 

310.  ARAL    Five  brown  Sampans  with  white  sails  near  the  shore. 

311.  AKASAKA.     Moonlight  road  with  tired  travellers,  one  leading 

a  horse.  ,  j 

312.  CHIRIFU.    Three  coolies  meeting  under  great  trees,  two  eating 

lunch  and  one  sleeping. 

313.  EJIRI  SNOW  VIEW.     Travellers  plodding  through  the  snow 

along  the  tree-lined  road. 

314.  FUCHU.    Inn  to  the  left,  travellers  approaching. 

315.  FU-J1EDA.    Coolies  loading  their  horses. 

316.  FUJIKANE.    Village  road  marked  with  stepping  stones. 

317.  FUJISAWA.    Torii  to  left  leading  to  a  Drum  bridge. 
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THE  TOKAIDO  SET  Continued. 

318.  PUKTJROZ   Coolies  on  the  tree-lined  path  down  the  centre. 

319.  FUTAGAWA.   Tea-house  with  travellers. 

320.  FUTAKAWA.   The  distanl  hills  thick  with  small  pines. 

321.  GOYU.   Tea  house,  women  soliciting  travellers. 

322.  HAMAMATSF.    Three  ragged  old  pines  on  the  seashore. 

323.  HISAKA.   Travellers  approaching  the  "stone  tlial  cries  al  night." 

324.  [SHIYAKUSHI.    Snow-view  travellers  meeting  on  the  hillside. 

325.  ESHIBE.    River  Village  with  four  coolies  and  three  horses. 

326!    KAMEYAMA  IN  SUMMER.    Coolies  carrying  yellow  cases  up 
the  steep  hill. 

327.  KANAYA,  Fording  the  Oi  River. 

328.  KFSATSU.    Despatch  hearer  in  a  kago  with  coolie  running  in 

front  passing  another. 

329;  KUSATSU  IN  SPRING,  the  River  road. 

330.  KUWANA.   The  mouth  of  the  Seven-Ri  Ferry. 

331.  MAISAKA.    View  of  the  shore  and  hills. 

332.  MARIKO.    The  famous  "spring"  print  of  the  series,  worn  in  the 

centre. 

333.  MITSUKE.    Ferrying  over  the  Tenryu  River. 

334.  MIYA.    Torii  on  the  shore. 

335.  NARUMI.    People  passing  the  shops. 

336.  NIHON  BASH  I.    Many  people  crossing  the  bridge. 

337.  NUMADZU.   Peasants  drying  tea  leaves. 

338.  OKAZAKI.    Travellei-s  crossing  Yahagi  Bridge. 

339.  OKITSU.    Horseman  under  the  giant  pine  on  the  shore. 

340.  OTSU.   Travellers  resting  at  the  Inn. 
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THE  TOKAIDO  SEJr- Continued. 

341.  SAKA  NO  SIHTA.    Admiring  the  "throwing  away  the  brush 

peak"  of  which  it  was  said  the  artist  in  despair  threw  down  his 
brush.    Centre  worn. 

342.  SAKA  NO  SIIITA.    Another  view  of  the  peak. 

343.  SEKI.    The  Inn  on  the  boundary. 

344.  SHIMADAi    Travellers  crossing  the  bridge,  Mt.  Fuji  seen  beyond 

the  racks. 

345.  SIIIXAGAWA.    Village  street  on  the  water's  edge. 

346.  SIIIRASUKA.    Coolies  meetin  g  near  the  single  great  tree  on  the 

cliff. 

347.  SHONO.    Coolies  packing  their  horses  ready  to  start. 

348.  TSUCHIYAMA.    Wading  the  stream,  wearing  rain  coats  and 

large  hats. 

349.  YOKAICHI.    Three  travellers  on  one  horse  passing  the  Torii. 

350.  YOSIIIDA.    Four  men  crossing  the  river  bridge,  the  Temple  in 

the  distance. 

351.  YOSHIWARA.    The  Pine  Tree  path  of  the  Yoshiwara. 

352.  YUI.    View  of  Fuji  from  around  the  great  cliff. 

THREE  TRIPTYCHS  BY  KUNICHIKA. 
An  artist  of  the  later  Schools. 

353.  THREE  LARGE  HEADS  AGAINST  BLUE  BACKGROUND. 

354.  SUMMER  EVENING.    Triptych  showing  three  large  heads. 

355.  ACTORS  AS  KITE  FLYERS.    Women  admiring  the  matinee 

idols  of  the  day  flying  kites.  Triptych. 

356.  TRIPTYCH  BY  KUNICHIKA.  Bath  house  with  11  figures. 

357.  GIRL  IN  BLUE  GOING  TO  THE  BATH.    She  carries  a  towel 

in  her  mouth. 

358.  STREET  IN  THE  YOSHIWARA.    A  Courtesan  and  attendants 

on  parade. 

359.  NAKAMURA  UTAEMON  DANCING. 

360.  DAILY  LIFE  OF  AN  ACTOR.    Morning.    He  is  brushing  his 

teeth,  while  admiring  the  Spring  foliage. 
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361.  DAILY  LIFE  OF  A  \  ACTOR.   PROMENADE  TO  THE  BATH. 

He  wears  a  loose  blue  robe  and  is  gathering  iris  blossoms. 

362.  DANCER  IX  BLACK  TIKI)  WITH  PINK  AND  BLUE. 

36:5.    DAIMIO  ADJFSTINC  HIS  SWORD.    Ho- stands  under  Cherry 
blossoms. 

364.  SPRING:  FLOWER  FESTIVAL.    Two  prints  showing  mother 

and  daughter.  (2) 

365.  FESTIVAL  DAY.    PICKING  GREENS.    Two  prints  showing 

mother  and  son.  (2) 

366.  KAMPE I  ELOPING  WITH  THE  MAID  OF  OKARU.  Figures 

in  pink  on  a  grey  and  yellow  ground. 

367.  NIGHT  ATTACK  IN  THE  RAIN  UNDER  A  PINE.  Chiushin- 

gura  series. 

368.  YURANOSUKE  GOES  TO  A  TEA  HOUSE.    Effect  of  pink  and 

yellow.    Chiushingura  series. 

369.  NINTH  EPISODE  OF  THE  CHIUSHINGURA. 

SIX  TRIPTYCHS  BY  KUNISADA  (SIGNED  TOYOKUNI). 

370.  DAIMIO 'S  MOONLIGHT  GARDEN  PARTY.     Triptych.  A 

slight  haze  covers  the  full  moon  shining  on  the  Verandah  where 
women  play  and  sing,  on  the  bridge  crossed  by  two  girls  with 
Ando  and  the  garden  where  the  Daimio  holds  aloft  a  little  model 
of  himself  playing  the  flute.    Edges  worn. 

371.  "SNOW"    TRIPTYCH    OF    THE    "SNOW    MOON  AND 

FLOWER"  SERIFS.  Showing  five  women  and  attendants  on 
the  verandah  overlooking  the  snow-covered  grounds  and  pine 
trees. 

This  and  the  two  following-  triptychs  form  a  set  of  the  "Snow.  Moon,  and 
Flower"  Triptychs  so  popular  in  Japanese  Art. 

372.  "MOON"  TRIPTYCLI  FROM  THE  "MOON,  FLOWER  AND 

SNOW  SERIES."  The  left  sheet  shows  a  woman's  figure  of 
much  grace  as  she  raises  the  Shoji  to  admire  the  full  moon 
flooding  the  blue  water  and  gardens  wdth  old  stone  lanterns;  the 
centre  sheet  shows  a  man  seated  leaning  on  the  balcony,  the  light 
from  the  great  yellow  Ando  at  his  side  paling  in  the  moonlight ; 
further  on  the  balcony  a  woman  in  sweeping  violet  robes  is  pre- 
paring to  play  the  Koto. 

One  of  the  most  admired  triptychs  of  the  series. 
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SIX  TRIPTYCHS  BY  KUNISADA— Continued. 

373.  "FLOWER"  TRIPTYCH  FROM  THE  "MOON,  FLOWER  AND 

SNOW  SERIES."  Seven  figures,  centering  in  a  Yoshiwara 
Beauty  on  parade  with  her  little  Kamuro  under  cherry  blossoms. 

374.  TRIPTYCH  FEEDING  FISH  FROM  THE  BRIDGE  IN  THE 

IRIS  POND.  A  Daimio  getting  the  morning  breezes  watches 
the  ladies  feed  the  leaping  fish  in  the  water  of  fine  blue,  ruffled 
by  the  wind. 

375.  TRIPTYCH.    YOSHIWARA  HOUSE  CLEANING.     An  ani- 

mated scene  with  1-1  figures,  among  them  a  man  who  has  drunk 
too  much  sake  who  is  being  put  out  of  the  house  by  two  of  the 
many  maids  in  blue  and  white,  while  an  interested  friend  looks 
through  the  window. 

TRIPTYCH. 

376.  NEW  YEAR'S  EVE  PARTY.  A  Daimio  attended  by  five  women, 

amusing  themselves  by  playing,  singing  and  drinking  tea. 

KUNIYOSHI. 

377.  DIVING  GIRL  SWIMMING  WITH  A  LETTER  OF  APPEAL. 

She  has  escaped  pursuers  on  both  land  and  sea. 

Fine  ORIGINAL  impression,  giving  very  skilful  treatment  of  drapery  and 
flesh  in  and  out  of  the  water,  showing  Kuniyoshi  at  his  best. 
(See  Plate  3.) 

378.  YOUNG  GIRL  IN  THE  WIND.   On  her  way  to  the  Temple. 

379.  YOUNG  GIRL  IN  BLUE  WALKING  ON  A  FOGGY  DAY.  Her 

dress  of  particularly  fine  blue. 

380.  MOTHER  AND  SON.    MOTHER  AND  DAUGHTER.  Two 

prints,  the  former  in  blue-grey  and  the  latter  in  fine  black.  (2) 

381.  GIRL  GETTING  WATER  AT  THE  TEMPLE  GATE  ;  Girl  going 

to  sit  down  on  an  Engawa.   Slight  damage  to  each.  (2) 

382.  TELLING  SECRETS.    Two  girls  reclining. 

383.  TRUTH  AND  THE  LIE.    Showing  a  young  girl  stealing  out; 

she  tells  that  she  has  been  in  bed  all  the  time. 

384.  TRUTH  AND  THE  LIE.    Young  girl  enjoying  herself  at  a  tea- 

house ;  she  tells  that  she  has  been  at  her  devotions. 

385.  TRUTH  AND  THE  LIE.    Girl  smoking  and  playing  with  a  dog 

(whose  hair  is  in  gauffrage)  ;  she  tells  that  she  has  been  at  her  bath. 
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KUNIYOSHI,  1797-1861. 

886.    FAMOUS  ACTORS.    Book-cove*  and  battledore  showing  their 
pictures. 

387.    YOUNG  GIRL  AND  THE  ACTOR  SHE  LIKES.    Two  com- 
panion prints.  (2) 

;iSS.    YOUNG  GIRL  AND  THE  AUTOR  SHE  LIKES.  Companion 
prints.  (2) 

38!).    YOUNG  GIRL  AND  THE  ACTOR  SHE  LIKES.  Companion 
prints.  (2) 

390.  GIRL  AND  THE  ACTOR  SHE  LIKES.   Companion  prints.  (2) 

391.  LARGE  HEAD  OF  A  GIRL.    Chrysanthemum  robe.    Actor  she 

likes.  (2) 

ELEVEN  TRIPTYCHS  BY  KUNIYOSHI. 

392.  TAMAGAWA  IN  THE  PROVINCE  OF  OJI.    A  lovely  twilight 

triptych ;  Three  girls  in  blue  and  bluish-grey  on  the  flowering 
banks  of  a  winding  blue  stream  are  listening  to  the  singing  of  the 
insects. 

393.  TRIPTYCH  BATTLE  SCENE.     Sunrise  attack  on  the  Fuji 

River.  The  warriors  swimming  over  on  horseback  disclosed  by 
the  long  rays  of  the  rising  sun.   Remarkable  composition. 

391.    NINE  COURT  LADIES  LISTENING  TO  A  BLIND  MUSICIAN. 
Triptych. 

395.  NIGHT  ATTACK.    A  famous  Snow  triptych  from  this  series  of 

the  Chiushingura  or  story  of  the  " '  47  Ronins. ' ' 

396.  RETURN  OVER  THE  RYOGOKU  BRIDGE.  A  snow  Triptych. 

397.  INTERIOR  OF  THE  DAIMIO'S  CASTLE.    Making  the  offer. 

Second  episode  of  the  Chiushingura. 

398.  YURANOSUKE  ON  HIS  WAY  TO  THE  COUNCIL.  Triptych. 

399.  RONINS  WITH  THE  HEAD  OF  THEIR  ENEMY.  Snow 

triptych. 

400.  MOONLIGHT  ATTACK  IN  THE  SNOW.    .Triptych  from  the 

Chiushingura  or  Story  of  the  "47  Ronins." 

401.  THE  RETURN  TO  SENGOKU  TEMPLE.    After  the  revenge. 

Fine  Snow  Triptych. 

402.  PRAYING  FOR  THEIR  DEAD  MASTER.   After  the  Revenge. 
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TOYOKUNI. 

403.  IWAI  HANSHIRO  AS  OKOMA.    Original  impression,  perfect 

registration,  marked  by  the  most  effective  use  of  a  rich  soft  black 
throughout  the  composition,  A  few  worm-holes  at  the  top,  other- 
wise in  fine  condition. 

(See  Plate  No.  5.) 

404.  NAKAMURA  UTAEMQN  KNEELING  ON  A  YELLOW  RUG. 

Broadsheet. 

Vert  fine  original  impression  and  coloring,  the  face  slightly  tinted, 
the  robe  of  grey  gauze  edged  with  black. 

405.  ICHIKAWA  GOMMENOSUKE.    With  a  branch  of  cherry  blos- 

soms. As  a  Lady.  Original  impression,  but  wormed  and  top 
stained. 

406.  PICKING  GREENS  NEAR  FUJI.    Two  women  and  a  man  near 

Fuji ;  their  soft  colored  robes  are  set  off  with  black  and  enhanced 
with  gauffrage,  although  they  are  beginning  to  show  the  oxidisa- 
tion of  time. 

407.  SEKI  SANJURO  AS  KOMAN,  a  famous  Beauty  on  her  way  with 

an  insect  cage.    Toned  brown,  mounted. 

408.  MAN  AND  WOMAN  WALK  TNG  IN  THE  SNOW.    They  both 

carry  the  large  snow-covered  yellow  and  Indian  Red  Umbrella. 
Corners  repaired. 

409.  TWO  CLASSICAL  FIGURES,  one  as  a  Goddess.  Mounted. 

410.  TWO  KAGO  CARRIERS  RESTING  WITH  A  GREEN  AND 

YELLOW  KAGO.  Original  impression,  corners  restored,  some 
worm-holes. 

411.  NAKAMURA  SOJURO  AS  A  DANCER,  resting  on  a  yellow 

Engawa.    The  color  in  his  robe  oxidised  with  age. 

412.  SAWAMURA    GENNOSUKE   IN   A   LOOSE   ROBE  WITH 

BLACK  SAMISEN  BOX.   Original  impression,  has  been  folded. 

413.  KACHO  OF  OGIYA  STIRRING  THE  COALS  IN  A  BRONZE 

HIBACHI. 

414.  GENNOSUKE  SAWAMURA  AS  A  LADY  SEATED  ON  A 

BALCONY  WRITING.  Certain  of  the  colors  have  oxidised,  but 
the  composition  is  extremely  interesting,  the  foreground  being 
quite  unusual.   Original  impression,  fair  condition,  mounted. 
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No.  232.  Utamaro. 
No.  122.  Kuniyoshi. 


Plate  5. 


No.  403.  Toyokuni. 
No.  145.  Seiho. 


TOYOKl'Xl  Continued. 

4ir>.  BANDO  MITSUGORO  As  A  WRESTLER.  He  is  seated  before 
a  writing-box.  Good  original  impression,  good  condition,  and 
clearly  printed,  especially  the  blacks. 

-lie.  BANDO  MITSUGORO  DANCING:  lie  wears  a  masque,  and  a 
wide  blue  robe  of  stork  and  bamboo  pattern.  Good  original  im- 
pression with  the  "bird"  seal  of  the  publisher. 

417.  GEXNOSUKE  SAWAMURA  IN  A  SHOWER.    He  is  preparing 

to  raise  a  yellow  umbrella.  Original  impression,  corners  repaired 
and  mounted. 

A  splendid  Samurai  in  a  brown  robe  striped  with  black  and  yellow. 

418.  WARE  [OB  WITH  KEEL  OF  THREAD,  seen  at  half  length  a 

companion  looking  over  his  shoulder.  Original  impression, 
mounted. 

41<).  IWAI  IIAXSHIRO  APPEALING  TO  THE  SIIOGUN.  Her 
plain  green  robe  with  gauffered  edge  tied  with  an  obi  of  superb 
black.    Original  impression,  good  condition. 

420.  SEGAWA  JOKU  IX  TRAILING  ROBES,  with  rich  black  obi. 

Original  impression,  stained. 

421.  A  MAN  SELLING  SAKE,  his  white  robe  patterned  in  gauffrage. 

Original  impression,  fair  condition  except  for  a  few  worm-boles. 
Note  the  effect  of  the  gauffrage  in  printing  his  masque. 

422.  BANDO  MITSUGORO  DANCING;  he  is  whirling  four  pink  hats 

similar  to  his  own.    Original  impression. 

423.  TWO  FIGURES  IN  A  SCENE  FROM  A  MYTHOLOGICAL 

PLAY.    Original  impression,  corners  restored. 

424.  SOGA  BROTHERS  CONTEMPLATING  REVENGE.  Original 

impression,  but  repaired  and  has  been  folded. 

425.  SAWAMURA  GENNOSUKE  AS  A  WRESTLER.  Fine  impression 

on  thick  soft  old  paper;  the  edges  wormed.  The  most  artistic  use 
of  black  and  green  in  his  robes  tied  with  a  yellow  sash. 

426.  ONOYE  EZABURO  PREPARING  TO  DEFEND  HIMSELF. 

His  eyes  blaze  red  with  anger;  he  wears  a  short  red  robe  over 
which  is  black  gauze  and  has  picked  up  a  yellow  bench  in  his 
left  hand,  a  drawn  sword  in  the  right  hand. 

427.  A  FIGHTING  SCENE.   Two  men.  the  flesh  of  one  in  tint.  Good 

original  impression,  a  few  worm-holes. 


rov<  >KUNI— Continued. 

428.    SAWAMURA  GENNOSUKE  AS  A  SILK  MERCHANT.  Fine 
original  impression  with  the  "twin-bird"  seal  of  the  publisher. 

42!).    DAIMIO'S  MUSICAL  PARTY.   TRIPTYCH.    Nine  figures. 

430.  FESTIVAL  PARTIES  SHELTERING  FROM  NIGHT  RAIN. 

Triptych  by  Toyokuni  showing-  ten  figures  under  a  huge  old 
Cherry  Tree. 

UTAMARO. 

431.  YURANOSSUKE  AND  OKARU,  who  reads  his  letter  in  the  re- 

flection of  her  mirror.  Fine  original  impression  with  the  "bird" 
seal  of  the  publisher. 

Yuranossuke  was  the  Leader  of  the  47  Ronins.  This  and  the  following  prints 
arc  all  from  the  original  scries  of  tins  famous  story  done  in  Chuban  form  by 
Utamaro  ;  they  are  printed  in  the  early  yellows,  blacks  and  old  pinks  impos- 
sible to  duplicate  later. 

432.  EPISODE  ONE.    Showing  a  wateher  at  the  door  as  she  kneels 

at  the  feet  of  the  leader. 

433.  EPISODE  SECOND.    Man  and  woman  planning  in  the  tent. 

434.  KAMPEI  PERSUADING  THE  MAID  TO  ELOPE.  Charming 

composition. 

43;..    SON  OF  YURANOSSUKE  ARRIVING  IN  TIME  TO  SEE  HIS 
MASTER  COMMIT  HARAKIRI. 

436.  RESTING  BY  THE  WAY.   Scene  6. 

437.  ATTACK  OF  THE  ROBBER  BY  NIGHT.    Scene  7. 

438.  HONZO  DISGUISED  AS  A  RON  IN.   Addressing  the  two  ladies. 

439.  AMMUNITION  SUPPLY  FOR  THE  RONINS.   Scene  10. 

440.  THE  NIGHT  ATTACK.    Scene  11. 

441.  EPISODE  TWELVE. 

YEISEN,  1789-1848. 

442.  TWO  ACTORS  AS  BENTEN  AND  HOTEL   Rare  Ilosoye  form 

in  fine  original  condition  and  coloring. 

443.  TWO  ACTORS  AS  TWO  RONINS.   Fresh  original  coloring  and 

condition  except  for  a  few  worm-holes.    Rare  Hosoye  form. 


yi:isi:.\  Continued. 

444.  SERIES  OF  12  BEAUTIES.    Beautiful  girl  in  Spring,  seen  at 

half  length,  with  view  of  Toezan  Temple  above. 

44.").    V()rN(i  GIRL  IX  A  SHORT  DRESS,  Qear  an  old  plum  tree. 
44(i.    GIRL  l.\  GREEN  WITH  BLACK  OB]  TURNING  TO  SPEAK. 

YEISEN,  1800-1829. 
Son  of  a  painter  of  the  Kano  School. 

447.   iSHIGETSURA  OP  OKAMOTOYA.   A  noted  beauty  of  the  Yos- 
liiwara. 

445.  GEISHA  PLAYING  AS  AX  ACTOR.   In  Mitsutamagawa.  Good 

original  coloring  and  condition. 

44! i.    TWO  LOVERS  IX  A  LANDSCAPE.    Showing  strong  influence 
of  Toyokuni  I. 

450.  TWO  GIRLS  SEEX  AT  HALF  LEXGTH.   "Festival  of  the  9th 

Month."  Time-worn. 

451.  STYLISH  BEAUTY  IX  A  CHRYSAXTIIEMFM  GARDEN. 

Toned  print. 

452.  (TIRYSAXTHEMUM  SHOW  FESTIVAL.    A  famous  beauty 

with  an  obi  of  gorgeous  pattern.  Time-worn. 

453.  YUGILI  AND  IZAIMOX.    Two  famous  lovers.  Time-worn. 

454.  MASAHO  OF  TSURUYA  ON  PARADE  with  attendants.  Time- 

worn. 

455.  LADY  TEACHING  HER  DAUGHTER  MUSIC.  Time-worn. 

456.  TSLKIOKU  OF  IITYOGOYA.    Arrayed  for  the  Cherry  Blossom 

Promenade. 

457.  TWO  KOBAN  PRIXTS  BY  YEIZAX,  each  showing  Mother  and 

children.  (2) 

YOSHIMORI. 
(See  No.  91.) 

458.  LANDSCAPE.  ' '  Thousand  Pine  Islands  at  Matsushima. ' '  Original 

impression  with  margins. 
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YOSHICHIKA. 

459.  TWO  LOVERS  SEEN  AT  HALF  LENGTH. 

460.  SEVEN  SILHOUETTE  BROADSHEETS.   By  Yoshichika.  With 

the  circular  medallion  of  a  head  in  color  above. 

461.  SEVEN  SILHOUETTE  HEADS  BY  YOSHICHIKA.  Similar 

lot.  (7) 

YOSHIKAZU.  . 

462.  BRIDGE  ON  THE  OCHANANZI  RIVER.    Landscape  by  Yoshi- 

kazu  from  the  Toto  Meisho. 

463.  UMEYASHIKI  PLUM  GARDENS  IN  SPRING,  people  admiring. 

Landscape  from  the  Toto  Meisho. 

464.  SHIBA  TEMPLE.    Oblong,  print,  with  margins. 

YOSHIKAZU. 

465.  TWO  GIRLS  AT  SILK  WORM  CULTURE.   Original  impression 

and  good  coloring. 

YOSHITORA. 

466.  LANDSCAPE.    TEMPLE  OF  500.    RAKKAXS.    Travellers  on 

the  Dykes  and  three  women  gathering  rice. 

Rare  landscape  by  the  artist  celebrated  for  his  influence  on  Whistler. 

467.  MOTHER  TOSSING  HER  BABY.    Note  his  little  festival  cart 

at  her  side. 

468.  TRIPTYCH  BY  YOSHITORA.    Night  scene  with  Three  Yoshi- 

wara  Beauties  parading  past  lighted  Ando  under  cherry  blos- 
soms. 


S.  U  PARSONS  &  CO.,  INC.,  Printers,  45  Rose  St.,  New  York. 


No.  120.    Portrait  of  Lincoln,  by  Carpenter. 
Original  Drawing. 


